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Following up their bestselling book 
Handcrafted Wire Findings, Denise 
Peck and Jane Dickerson bring jewelers 
more techniques and inspiration with 
Handcrafted Metal Findings! Featuring 30 
step-by-step tutorials for metal fi ndings 
that require only basic jewelry-making 
skills, this book shows how to create 
great-looking jewelry components with 
ease. Projects include head pins, bead 
caps, bails, charms, connectors, cones, 
and more!

Available at 
InterweaveStore.com
bit.ly/handcrafted-fi ndings

IT’S NEVER BEEN SO EASY TO CREATE 
SPECTACULAR METAL FINDINGS

9781446306055  |  $24.99 US / $27.99 CAN  |  128 pages

30 CREATIVE JEWELRY COMPONENTS

HANDCRAFTED
metal findings

Denise Peck &  
Jane Dickerson
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SHARE IT ON SOCIAL

Post a pic of what you make 
with #SBSWJewelryMag

off th e wire

Moving Ahead
The world has changed so dramatically 
with the advent of the internet that 
almost no industry is untouched by 
it. Publishing and bookstores have 
really been hit hard, as witnessed by 
the shrinking number of bookstores 
nationwide. The crafting industry has 
not been immune either. So much 
instruction is now available online for 
free that we’ve found ourselves needing 
to adapt as well. When we introduced 

Step by Step Wire Jewelry more than 10 years ago, as is often 
the case, we were on the cutting edge of what jewelry-making 
enthusiasts were looking for. Now, if you want to learn how to make 
simple wire jewelry, you need only do a quick Google search. So 
in our recent issues, and going forward, you may notice that we’re 
off ering fewer rank beginner projects on our pages. We’ll continue 
to run the Wire Basics page for a quick refresher, and always have 
a 5-minute project for some instant gratifi cation! So many of our 
devoted readers have mastered many of the skills required to make 
wire and metal jewelry. We want to help you build on your skills and 
learn new techniques to add to your repertoire. We’ll be including 
beautiful wire weaving projects, forged designs, intricate chain 
maille, and lots more. Plus, wire jewelry makers often fi nd that 
having some metalsmithing skills can take their designs to new 
heights. We’ll also be including a good selection of what we like to 
call kitchen table metalsmithing projects. You can use a micro-torch  
on a metal cookie sheet, just about anywhere, and add soldering, 
and heat patinas, and drawing a bead on a wire to your skill set. 
So, onward! We’ll keep step with the changes in the industry, and I 
hope you’ll keep step with us as we all move ahead!
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Did you know:
If you’re soldering more than once on the same 
piece, you should use hard solder on your fi rst seam, 
then medium solder on a second seam, and easy 
solder last. That way the heat from the second or 
third solders don’t open the fi rst seam done with 
hard solder. They all fl ow at diff erent temperatures.
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Ranger and ICE Resin® are pleased to  
announce exciting new additions to the ICE 
Resin® brand. ICE Resin® is a jewelers grade, 
crystal clear, two-part epoxy resin. Designed 
by Susan Lenart Kazmer, ICE Resin® offers 
a variety of products for jewelry and mixed 
media applications.

Throughout 2016 look for new tools and 
accessories to complement the existing ICE 
Resin® line; including tints, ephemera, new 
bezel designs and more.

To view the entire line of ICE Resin® products, 
projects, videos, tips & techniques visit: 

www.rangerink.com

www.jewelrymakingdaily.com  |  5
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Patinas
Coatings

MY LOVE OF COLOR MEDIA BLOSSOMED 
when I started to work with Robert Dancik’s 
Faux Bone. The blank canvas of this white 

PVC lured me into working with paints, 
inks, dyes and colored pencils. Once 

I recognized that I could create complex 
color eff ects with some practice, there was 
no turning back. I translated the coloring 
skills I learned to metal and now have a 

full palette of techniques. 

BELTON MOLOTOW 

PAINT

Create a palette of new skills 
for adding color to metal
By Melissa Cable

& 

VINTAJ PATINAS
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The newest addition to my list of 
coloring agents is Belton Molotow 
spray paints, which come straight 
from the world of graffi  ti art. These 
highly pigmented spray paints 

come in over 250 colors and adhere 
to metal extremely well. What I like 

best about this line is that it includes 
transparent colors that tint the metal 
while still allowing the metal to show 
through. (For a project using this paint see 
Lapidary Journal Jewelry Artist’s upcoming 
May/June 2016 issue).

For opaque coverage, the Vintaj 
Patinas are a good choice as they are 
easily applied and can mimic natural 
patinas when blended. There are four 
metallic and 27 mixable colors (there is 
even a great color mixing chart on their 
website). They are extremely durable, 
the colors are vibrant and they do not 
streak. Once applied, they can be sanded, 
thereby exposing the metal on the high 
points and allowing texture detail to 
really pop.

Gilder’s Paste is another great product 
for defi ning the high points in a design, 
especially if you want a metallic sheen. 
Originally created for use with 
architectural hardware, Gilder’s 
Paste is a wax-based product, 
similar to shoe polish, and it 
comes in 28 opaque colors with 
many metallic shades. It can 
be applied with a dry brush, 
clean cloth or thinned with paint 
thinner and painted on. 
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PATINA: color or eff ect that 
occurs naturally due to a reac-
tion with the surrounding envi-
ronment. For example, silver and 
copper darken when exposed 
to sulfur and steel rusts when it 
comes in contact with water. 

COATING: applied colors or 
eff ects that include paints, inks, 
dyes and pencils. Coatings can 
often mimic patinas.

For transparent color, alcohol-based 
inks can provide almost limitless 
eff ects. These permanent inks are very 
reactive, both with each other and to the 
introduction of things like alcohol and salt. 
I often use them to mimic heat patinas 
(see 1-2-3 below). The inks come in bottle 
and pen format, with my favorite being 
the Copic brand. This brand has several 
pen types, bottled refi ll ink and even an 
airbrush system that can be used with the 
pens. I have also had good results with 
Ranger’s Adirondack bottled inks, BIC 
Mark-It pens, Spectrum Noir pens, and 
another favorite, metallic Sharpie markers.

To blend colors in a softer and more 
controlled way, Prismacolor pencils can 
be a good choice. It wasn’t until a class 
with the talented Deb Karash that I really 
understood their true versatility. Karash’s 
technique involves lightly texturing the 
metal and applying a patina that the 
colored pencil can adhere to. It takes some 
practice, and I recommend a class with her 
to truly understand the way in which she 
preps her metal and applies the color.

And fi nally, if you want to go “full in” 
and work with coatings, patinas and dyes 
Christi Friesen’s Swelligant products 
off er it all. The four patinas are true 
patinas . . . they create a natural reaction 
on the metal, like rust and gold green 
verdigris. The coatings are metal-based, 
meaning that the patinas can be used 
on top of them or you can create metal 
eff ects on any material. The oxide dyes 

are transparent and work in conjunction 
with both the patinas and the coatings. 
While it seems overwhelming, once you 
“embrace the chaos” as Christi says, the 
possibilities are endless. I recommend 
watching her YouTube video linked on her 
website before jumping in. 

Prepping and Sealing
There are a few things in 
common among all of these 
products, the patinas and 
most coatings work best on 
metal that has some tooth 
(fi ne texture), and they 
need to be sealed. While 
most brands have their 
own sealants, I always start 
by using PYMII. It has a 
neutral fi nish and is one of 
the few products that does 
not produce color bleeding 
or shifts on alcohol inks. I always spray 
one coat on my patinas and coatings and 
then may follow up with another sealant 
if I want to aff ect the shine or to further 
enhance the durability. 

As always, follow safety precautions 
for all of these supplies and learn all 
that you can about them. Remember, 
practice makes perfect. There are lots 
of tricks for applying, heat setting, 
and sealing all of these products. 
Experiment or find a great book, video, 
or instructor to help you perfect the art 
of color on metal. 

GILDER’S PASTE

PRISMACOLOR PENCILES

COPIC MARKERS

DEB KARASH: COLORED PENCIL 

ON STERLING SILVER

SWELLIGANT

www.jewelrymakingdaily.com  |  7
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Heat Patina 1-2-3
Achieving color on brass or copper is easy and 
satisfying using a butane torch, although not 
necessarily predictable or repeatable.

1. SUPPLIES: Copper or brass, butane torch (even a 
heat gun will work), kiln brick or soldering tile, heat 
proof tweezers, metal sealant of your choice.

2. PROCESS: Clean your metal thoroughly as 
fi ngerprints will show up. Place the metal on the kiln 
brick or hold it with the tweezers if you want to control 
the color on all sides. Turn your torch on and graze 
the metal with the fl ame. Wait and see if any color 
develops. Repeat until colors begin to show. The colors 
will gradually shift from gold, orange and pink and then 
quickly move through purple, blue and black. Once the 
desired colors are reached, use tweezers to move the 
piece to a cool tile to stop the colors from developing 
further. Seal to maintain the color.

3. TIPS: 
• Use a battery-operated handheld fan to cool the 

metal to make sure the color stops developing.
• For softer, pastel colors, quench the piece in water 

after the color is achieved.
• And of course, be sure to follow all safety 

precautions when using your torch. 

RESOURCES
www.artprimo.com (carries Molotow)
www.vintaj.com 
www.gilderspaste.com 
www.copicmarker.com

www.debkarash-jewelry.com
www.christifriesen.com
www.precision-blue.com (PYMII)

TIP: If your solution cools 
down, you can gently heat the 
metal with a heat gun before 
inserting it into the solution. 
This will often produce the 
same eff ect as using a hot 
solution. Don’t overheat the 
metal or you may create a heat 
patina, although that can be 
equally as interesting!

LIVER OF SULFUR 

COLORED METALLIVER OF SULFUR 

COLORED METAL
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Resources: Flower pendant: Andrew 
Thornton, www.allegorygallery.com. 
Spiral ceramic bead: Starry Road 
Studio, www.starryroadstudio.com. 
Ceramic round beads: White Clover 
Kiln, www.whitecloverkiln.com. 
Ceramic nugget: Gaea Beads, www.
gaeabeads.cc. Faceted ceramic bead: 
Firefl y Design Studio, www.
potterybeads.com. Polymer clay bead: 
Humblebeads, www.humblebeads.com. 

I took this shot when I was teaching in Baltimore last spring. 
It was an impromptu stop at a bead guild member’s house 
during which she pulled out an eclectic set of china and 
warmed our spirits with a hot cup of tea, fruits and nuts. 

There is a rainbow of colors in the photo, so let’s talk 
about a great tip when using photos for color inspiration 
— editing down your choices. Instead of using the entire 
spectrum of colors, I looked at the two colors that were 
grabbing my attention — the peachy orange and mint 
green. I rounded out my color palette with those two col-
ors in mind, pulling accent colors that were muted tones in 
complementary colors. 

I used the copper wire to refl ect the orange hues in 
the color palette too, winding the 16-gauge wire into large 
spirals that united an eclectic collection of art beads in 
ceramic, lampwork,  and polymer clay. 

www.jewelrymakingdaily.com  |  9
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By Karen Meador, Ph.D.

This bracelet can be done in several variations. With just chain, it slips very easily over 
any size wrist. With a focal bead link, you’ll need to make sure it fi ts over your hand. 
I recommend untreated wire as opposed to tarnish-resistant or craft wire. I fi nd that 
it will slide more easily when weaving. If you choose to do the single bead variation, 

choose an oblong or fl atter bead to fi t over the wrist without protruding. 

woven wire 
no-clasp bangle 

Chall enge Yourself
SKILL LEVEL   3
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1a

3

4b

1b

2

4a

1. Place your thumb against your fi ngers 
and measure around your hand as shown. 
You are measuring the greatest width that 
this bracelet will need to fi t around. Cut 2 
pieces of the 16g wire at this length. This 
will allow you a 1¼" opening for the bead 
or chain. If you don’t want this much room, 
make the 16g wire a bit longer. 

1

 o  16-gauge round dead soft wire, 
18-20"
 o  26-gauge round dead soft wire, 
8-10" 
 o 20-gauge round dead soft wire, 5" 
 oMetal chain, 3"
 o Focal bead, 30-40mm  
 o Beads for dangles, 3–8
 o Head pins, 3–8 
 o Chain-nose pliers
 o Flush cutters
 o Round-nose pliers
 o Tape measure
 o Tumbler (optional)
 o Kumihimo bobbin (optional)

Resources: Copper or sterling wire and 
copper chain: www.riogrande.com. 
Gemstones: Local jewelry supply store.

tools and supplies

2. You can choose to work with the 26g 
weaving wire directly off  of the spool. Or you 
can wrap the wire on a Kumihimo bobbin, 
or just cut a length of it. It’s diffi  cult to judge 
how much you will need as this depends on 
the size of your bracelet, and how tightly you 
weave. If you cut a length, start with at least 
8' of the 26g wire. (But watch for kinks, and 
gently straighten the wire back out). Create 
a ¾" hook in the end of the 26g wire, and 
hook it from the back to the front of a 16g 
wire, ⅝  " from the end.         

3. To begin weaving with the 26g wire, 
grasp the hook with your thumb and 
forefi nger ⅝  " from the end of one of the 16g 
frame wires. Don’t let go of this until several 
steps later. If you let go, the weaving wire 
will begin to move. Coil the weaving wire 
around the 16g wire three or four times to 
secure it. While some weavers use pliers to 
pull the weaving wire, try to do it with your 
hand, as the wire is less likely to break. 

4. Grasp the second 16g wire next to the 
fi rst. Bring the weaving wire up the front of 
both wires, over and around the second wire 
and through the two frame wires. Try to keep 
the weaving wire perpendicular to the frame 
wires. Keep hanging onto that hook! Wrap 
the top frame two times, ending in the back.

www.jewelrymakingdaily.com  |  11
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9

5b

7a

8a

6 7b

8b

5. Bring the wire straight down the back 
to the bottom of the fi rst wire, and up and 
around it twice. This is a good spot to stop 
and gently squeeze the wires side by side. 
Eliminate the spaces with the chain-nose 
pliers. Do this often while you are weaving 
as needed. (Avoid gaps!) 

6. Continue the pattern until you are 
⅝  " from the end of the wires. Finish by 
wrapping four times around one frame 
wire. Flush cut the wire and pinch it snugly 
with pliers.

7. The wires will likely have already 
formed a nice bracelet shape; but gently 
manipulate it with your hands if needed, 
being careful not to create any sharp 
angles. Form an oval, not a circle. Flush cut 
the ends of the wires so they are even, and 
each end measures ¾". Spread the two 
wires apart slightly on each end. Use the 
round-nose pliers to create a loop on the 
end of each of the four wires. 

8. Use the 20g wire to make a wire 
wrapped link with the focal bead. Attach the 
link to one loop on each side of the bracelet. 

9. Use 2-3” inches of chain and attach 
each end to the other loops on each side 
of the bracelet. Add beaded dangles using 
headpins with wrapped loops. Don’t forget 
to put the loops into the chain before you 
wrap them closed! 

5a

|  STEP BY STEP WIRE JEWELRY  |  February-March 201612

10 Meador F.indd   12 12/9/15   2:29 PM



3D Bracelet Jig™
PATENT PENDING
Create trendy bangle bracelets, 
cuff  bracelets, and curved 
components.

Weave intricate bracelets with ease using Cord, 
Supplemax, or  Beadalon Bead Stringing Wires.

Bracelet Bangle
Weaving Tool

by Kleshna

The perfect cold connection to join together 
12, 14, and 16 gauges of Artistic Wire and 
other large gauge wires.

Large Wire Crimp Connectors

Use this mega-jig to create large designs on the 
11.25 in x 11.25 in (28.57 cm x 28.57 cm) work area.

The Really Big Jig™

AWARD
WINNING!

Findings Forms™
PATENT PENDING
Use these clever fi xed peg jigs to make 
your own wire clasps, ear wires, 
connectors, and shapes.

B-Lon is a Tex210 nylon thread specially 
formulated for a variety of beading and 

jewelry making applications.

B-Lon™

®

To find an Artistic Wire/Beadalon retailer near you, 
please visit www.beadalon.com/store_locator.asp

New and Exclusive Products 
from Beadalon & Artistic Wire
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by Sarah Thomspon

Learn how to use the modifi ed soumak weave to create 
small components that are then brought together to form 

a cohesive and dynamic pair of earrings.

cygnus hoop 
earrings

Advance Your Skill s
SKILL LEVEL   4

STEP BY STEP WIRE JEWELRY'S

2016 FEATURED ARTIST
Sarah Thompson
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For more of Sarah's beautiful 
woven wire design projects, check 
out her exclusive book, Fine Art 
Wire Weaving

www.interweavestore.com/fi ne-art-
wire-weaving-ebook?source=igodigital

1

4

5b

2

3

5a

1. Cut a 2" length of 14g wire. File both ends 
fl at, and mark one end ½" in. Form the wire 
around a ring mandrel at the size 8 mark; use 
the rawhide mallet to make sure the ends are 
fully formed around the mandrel.

2. Paddle the ends with the chasing 
hammer, and round the edges with the fi le 
to give it a more polished look. 

3. Cut a 6" length of 20g wire, and fi le 
one end fl at. Form the fi led end around the 
ring mandrel at the size 11 mark; do not 
go completely around. With the chasing 
hammer, paddle the fi led end, and round the 
edges with the fi le.

4. Fit the 20g wire below the 14g wire 
with the ½" mark on the 14g wire facing to 
the left, and the paddled end of the 20g to 
the left and just below the paddle of the 
14g wire.

5. Cut a 4" length of 16g wire, mark 1½" in 
from one end. Bend the wire into a “V” at the 
mark with fl at-nose pliers. Mark the shorter 
arm 1" and 1�⅜  " from the “V” point, trim at 
the 1�⅜  " mark. File the end fl at.

1

2

 o 14-gauge fi ne silver wire, 4"
 o 16-gauge fi ne silver wire, 8"
 o 18-gauge fi ne silver wire, 16"
 o  20-gauge sterling silver wire, 
dead soft or half hard, 12"
 o 22-gauge fi ne silver wire, 8"
 o 28-gauge fi ne silver wire, 20'
 o 4mm Swarovski round crystals, 4
 o Ruler
 o Flush cutters
 o Permanent marker
 o Ring mandrel
 o Rawhide mallet
 o Bench block
 o Chasing hammer
 o Needle fi les
 o Flat-nose pliers
 o Round-nose pliers
 o Liver of sulfur
 o 0000 super fi ne steel wool
 o  Soft brass bristle brush 
or toothbrush

Resources: Wire: Monsterslayer, www
.monsterslayer.com. Crystals: Fusion 
Beads, www.fusionbeads.com. 

tools and supplies
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10

6b

7b

8b

7a

8a

9

6. Mark the longer arm 1", 1½", and 
2¼" from the “V” point, trim at the 2¼" 
mark. File the trimmed end. Place the “V” 
underneath the curved 20g wire with the 
shorter arm of the “V” on the left and the 
1" mark on the short arm lining up with the 
½" mark on the 14g wire. Adjust the angle 
if needed. Mark the 14g on the right at the 
point where the 1" mark on the right side of 
the “V” touches the 20g wire. 

7. Remove the “V”, and with the round-
nose pliers,  curve the end of the shorter arm 
out just a touch. With the fl at-nose pliers, 
bend the longer arm in at a 90° angle at the 
1½" mark. Curve the end of the longer arm 
out in a wide curve. 

8. Place the “V” shape back over the shaped 
20g and 14g wires to make sure they still fi t 
together. Make any needed adjustments. 
With the chasing hammer, paddle the curved 
ends of the “V” and the 90° angle. Round the 
paddled ends with the fi le. 

9. Cut an 8" length of 18g wire. Mark 1½" 
in from one end, bend at the mark to form 
a “V”. Adjust the angle until it fi ts below 
the 16g wire, the previous “V”. Mark the 
shorter arm 1�⅜  " from the “V” point, trim 
at the mark, fi le it fl at, and gently curve out 
the end.  

10. Mark the longer arm 1" from the “V” 
point. Paddle the curved end with the chasing 
hammer on the shorter arm and the “V” 
point. Round the paddled end with the fi le. 

6a
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12

14

15b

13

15a

16

11. Cut 3' of 28g wire. Hold the 14g and 
20g shaped wires together, taking care to 
keep them positioned correctly. Starting at 
the ½" mark on the 14g wire, bring the 28g 
wire between the 14g and 20g wires coming 
in from the back; leave a short tail. Going 
clockwise, wrap the 28g wire around the 14g 
wire bringing the 28g wire to the back.  

12. Staying in the back, cross the 28g 
wire to the far side of the 20g wire, in the 
picture this is the bottom. Bring the 28g 
wire around to the front, and wrap once 
around the 20g, going clockwise, so you 
are once more in the back. 

13. Bring the 28g wire around to the front, 
going clockwise, and cross over the 20g and 
14g wires. Wrap once around the 14g wire. 
The 28g wire should be between the 14g 
and 20g wires, and in the front. 

14. Bring the 28g wire around to the back, 
wrapping the 14g wire, cross over the 14g 
and the 20g wire, and wrap around the 20g 
wire. Continue weaving in this manner until 
you come to the second mark on the 14g 
wire. Set aside.

15. Cut 7' of 28g wire. On the “V” wires, 
the 18g wire should be below the 16g and 
the short arms on the left. Leaving a 4' tail 
on the 28g wire, begin weaving the short 
arms together starting at the point of the 
16g wire. Stop at the 1" mark on the 16g wire.  

16. With the remaining 4' of 28g wire, 
weave the other side of the two “V” shapes 
together. Stop the weave at the 1" mark on 
the 18g wire. Continue to wrap around the 
16g wire until you come to the 1" mark on 
the 16g wire. 

11
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17. Take the fi rst woven component, and 
fi t it between the two arms of your woven 
“V” so that the ends of the weaves line up. 
Remember that the ½" mark on the 14g wire 
is on the left, with the short arms of the “V”. 
Starting on the right, take the 28g wire from 
the woven “V” and cross it over to the 20g 
wire. Wrap around the 20g wire. Weave the 
14g, 20g and 16g together for three complete 
rows. A complete row consists of a row of 
short wraps and a row of long wraps. 

18. Continue to weave just the 14g and 
20g wires together until you come to the 
paddled end of the 14g wire. Wrap around 
the 20g wire until you come to the point 
where the 16g wire is once more touching 
the 20g wire. Depending on how things line 
up, you may not need to wrap around the 
20g wire at all or very little before weaving 
the two wires together. Weave the two wires 
together for three complete rows. Wrap 
around the 20g wire 3 times and trim off  the 
excess 28g wire. 

22

17b

19

20b

18

20a

21

17a

19. Move to the left side, and using the 28g 
wire from the woven “V,” weave the 20g, 14g, 
and 16g for two complete rows. Continue to 
weave the 20g and 14g wires together for 
two more complete rows, wrap around the 
20g wire 3 times, and trim the excess 28g 
wire. Trim off  the remaining 28g tails. 

20. Mark the 20g wire ¾" from the end of 
the weave. Shape it to the 16g wire so that 
they are parallel. With the fl at-nose pliers, 
bend the 20g wire at the mark, forming a 
45° angle. 

21. Flip the earring over so you are looking 
at the back. Curve the 20g wire so it comes 
between the paddled ends of the 20g and 
16g wire. Trim to your desired length, and 
fi le the end smooth. Push the ear wire out 
and hammer the end and the point. Push it 
back into place. 

22. Flip it back over to the front. With 
the fl at-nose pliers, grip the 18g wire 
directly above the weave. Fold over the 
18g wire so that it crosses over to the arm 
on the other side.
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23. Wrap the 18g wire down the arm on 
the left toward the point, wrapping 3 times. 
Straighten the remaining 18g wire. If you need 
to, you can anneal the wire. With your fi ngers, 
give the 18g wire a gentle curve. Wrap the 
18g wire around the 16g wire on the top right 
directly below where the 16g and 20g wires 
are woven together. Trim of the excess wire. 

24. Cut 4" of 22g wire. Wrap one end 3 
times around the 18g wire on the left that 
is crossing over the two arms of the woven 
“V”. Trim the excess wire. Add a 4mm round 
crystal to the 22g wire.  With some leftover 
28g wire, wrap around the 22g wire to create 
a buff er between the two beads. Wrap for 
your desired distance. Trim the excess 28g 
wire, and slip on another 4mm round crystal. 
Wrap the 22g wire around the 20g wire on 
the right directly above the end of the weave, 
and trim. Repeat Steps 1–24 to create the 
other earring, making sure you make the 
second earring in the mirror image of the fi rst. 
For the best results, work on both at the same 
time, continually matching up the earrings 
at each step to guarantee they are the same 
shape before moving on to the next step. Use 
liver of sulfur and steel wool to oxidize and 
polish the earrings. Go over the earrings with 
the brass bristle brush to remove any steel 
wool caught in the weave.  

23b

24

23a
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By Kimberly Newman

This ring got its name from the turquoise bead that looks like the earth, with all 
of its geographical lines and blue color fl oating eff ortlessly in the center. This 
ring could easily be converted to hold a diff erent size and shaped bead in the 

center, making it very versatile.

 wor ld of 
wonder ring

Chic and Simple
SKILL LEVEL   2
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3

5a

1

2

4

5b

1. Measure and cut two 13" pieces of 18g 
wire. Using the ruler, mark both pieces at the 
center (at 7½"). 

2. Put the jaws of the fl at-nose pliers on the 
center mark of one 18g wire. Hold the pliers 
tightly, and bend the wire straight down on 
both sides. Repeat on second piece. 

1
w
c

2
c
t
b

 o  18-gauge round silver-colored 
craft wire, 26"
 o  24-gauge round silver-colored 
craft wire, 3"
 o 8mm turquoise bead
 o Flat-nose pliers
 o Chain-nose pliers, 2 pair
 o Round-nose pliers
 o Flush cutters
 o Ruler
 o Black permanent marker
 o Ring mandrel

RESOURCES: Wire: The BeadSmith, 
www.beadsmith.com; turquoise bead: 
Fire Mountain Gems and Beads, 
www.fi remountaingems.com. 

tools and supplies

3. Cut a 3" piece of 24g wire, and wrap it 
three times around the bend of one of the 
18g pieces. Slip on the 8mm bead, and wrap 
the other end of the 24g wire around the 
bend of the second piece of 18g wire. 

4. On the ring mandrel, place the bead 
on the spot one size larger than you want 
the size of the ring to be. Holding the bead 
fi rmly with your thumb, wrap both sides 
of the 18g wire around the mandrel. Note: 
When coming up on the sides of the ring, one 
side of the wires should be on the outside of 
the center wires, and on the other side, the two 
wires should be in between the 18g wires. 

5. Pull all the wires around the mandrel 
so they stick up straight off  the top of the 
mandrel. Trim all of the 18g pieces of wire 
just above the center bead. Make a mark ½" 
from the bend in the 18g wire, on each side 
of the ring. 
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If wire rings are your thing, you'll 
want to download this compilation 
of simple wire ring projects!

www.interweavestore.com/
10-fun-and-easy-wire-rings

7

8b8a

9a

9b

6. With the chain-nose pliers, bend the 
outside wire where you placed the mark at 
90° sharply toward the inside of the ring.

7. Wrap the bent wire around the two 
outer wires by going through the center 
and around. Do this twice, and trim off  the 
excess wire with the fl ush cutters. Press in 
any sharp ends with the pliers, making it 
smooth with no sharp edges. Repeat this 
process with the other piece on this side 
of the ring. Note: Place the ring back on the 
mandrel anytime you need to re-shape it.

8. On the opposite side of the ring bend 
the 18g wires to 90°, at the mark, toward 
the outside of the ring. Holding the ring 
securely with one pair of chain-nose pliers 
makes it easier to wrap with the second pair 
of chain-nose pliers. As with the fi rst side of 
the ring, wrap twice, cut off  the excess, and 
smooth with the chain-nose pliers. 

9. Straighten the ring at this point if you 
need to by putting it back on the mandrel, 
and giving it a twist back and forth until it is 
your desired size. With the ring facing you, 
put the round-nose pliers between the two 
top wires next to the wrapped area, and twist 
the pliers clockwise, putting a notch in the 
top wire. On the opposite side, on the top, 
repeat, but twist it counterclockwise.  Flip the 
ring over, and repeat on both corners. 

6
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Midwest MailleMidwest Maille

Chain Maille Kits
available in Argentium Sterling and Silver plate

www.MidwestMaille.com

 
Get started with a free eBook 
download and sign up for free:

www.JewelryMakingDaily.com/Free-eBooks

Love this magazine? 
Then you’ll love our free 
community for anyone 
interested in creating 

handmade jewelry!
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by Erin Prais-Hintz

This necklace was created for a 5th anniversary exhibit at the Gallery Q in Stevens 
Point, Wisc. The theme of the summer show was “Brought to You by the Letter Q.” Each 
Q-shaped link connects in such a way that you don’t need a clasp, as they hook together 
for an infi nity style. But for ease of wearing, I fashioned a hex-shaped clasp. If you don’t 
want the Q, you can simply cut that tail, and make it a simple O-shaped link. Adding 

the gold leaf was a way to make the Q stand out with a little more fl air.

alphabetiQ 
necklace

Chall enge Yourself
SKILL LEVEL   3
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1a

2b

3c

1b

2a

3b3a

1. Set up the Now That’s a Jig! JigBed with 
1" hex peg and the ¾" hex peg so that there 
is a little gap between the two pegs. Tighten 
fi rmly with a screwdriver. You will need to 
position the pegs so that they are off -center 
from each other slightly when looking at the 
NTaJ! from the top. 

2. Using the heavy-duty cutters, cut the 
18g wire into 12" pieces, corresponding to 
the size of the fi nished piece you desire. For 
the example, there are 21 links for a roughly 
18–20” length necklace. TIP: Ruler tape can be 
found in the sewing section of your craft store. 
Lay a foot of the tape on your work surface so 
that you always have a handy ruler when you 
need it, and when it gets dinged up and dirty, 
just peel it off  and replace it. 

3. Find the approximate center of the wire, 
and slide it between the two hex pegs. Wrap 
the wire on the left around the larger hex 
peg in a clockwise direction, hugging as 
close to the hex peg as possible. Cross the 
wire through the gap between the pegs, so 
the tail is coming out the left side. 

1

1

 o  18-gauge dark annealed steel wire, 
21' 
 o  16-gauge dark annealed steel wire, 
3"
 o Ruler
 o  Heavy duty semi-fl ush cutters, 
or memory-wire cutters
 o Chain-nose pliers
 o Small fi le
 o  Now That’s a Jig! (NTaJ!) StartrKit 
(JigBed, Bracket, Screwdrivr) 
or NTaJ! Pliers (or large stepped 
forming pliers)
 o NTaJ! 1" hex peg
 o NTaJ! ¾" hex peg
 o Bench block or anvil
 o Chasing hammer
 o Texturing hammer (optional)
 o  Buffi  ng block or steel wool (I prefer 
foam fi le blocks from the nail 
supply store)
 o Gold leaf sheet
 o  Metal leaf adhesive (available in 
brush on or pen form)
 o Paint brush
 o Renaissance Wax and soft cloth
 o ProtectaClear spray-on sealant

Note: When using dark annealed steel 
wire, be sure to use pliers and tools that are 
dedicated for steel wire use.

Resources: Dark annealed steel wire, 
NTaJ! StartrKit and Hex pegs, Renaissance 
Wax: www.BrendaSchweder.etsy.com. 
Gold leaf sheets and leaf adhesive 
glue: Michaels, www.michaels.com. 
ProtectaClear, www.everbritecoatings.com.

tools and supplies
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4b

5a

7a6

4c 5b

7b

4. Take the wire on the right, and wrap 
it tightly around the smaller hex peg in a 
clockwise direction, hugging as close to the 
hex peg as possible. Cross the wire through 
the gap between the pegs so the tail is 
coming out the right side. This will form a sort 
of fi gure-8 shape. Remove it from the jig. 

5. With your hands, take the shortest tail, 
and start coiling it around the point where 
the wires cross in the middle. (If the tail 
is too long, trim it with the cutters before 
trying to wrap, leaving about a 2" tail.) Wrap 
the coils as tightly as possible. Use pliers to 
keep the coils consistent and tight, about 
3–5 coils. Trim any excess, and use the pliers 
to tuck in the ends. If the end of the wire is 
rough, use a small fi le to smooth the edge. 

6. If you want the Q shape to the link, trim 
the excess wire on the remaining tail to 
about ½", and fi le the end smooth. It should 
resemble a snowman. 

7. Hold the link on the edge of the bench 
block so that the coil will not be struck. Use 
the chasing hammer to fl atten out both 
sides of the link and the tail. Tip: Focus your 
eyes and the hammer blows on the same spot, 
moving the wire each time you strike. That 
way the blows are always consistent in the 
same spot. 

4a
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8b

9b

10b

11b

9a

10a

11a

8. Optional: If you want more texture on 
the links, use a texture hammer to gently 
add some interest. Texture the big half fi rst, 
fl ip the link over, and texture the opposite 
side of the smaller half. This will ensure the 
pattern will show when the link is folded 
into shape. 

9. Repeat Steps 3–8 for the remaining links. 
Once all the links are done and the texturing 
is complete, use the sanding block to bring 
out the pattern on the links. Seal with 
Renaissance Wax and buff  each link with a 
soft cloth. NOTE: Do not add the Renaissance 
Wax to the links you wish to apply the gold leaf 
to before you gild it, or the glue may not stick. 

10. Fold the smaller half of each link on 
top of the larger half. If you left the tail, use 
your fi ngers or pliers to gently bend this 
away from the link, forming the Q shape. 
(The tail needs to be slightly angled, or it 
could poke you. Alternatively, you can opt 
to cut the remaining tail off  completely for 
an O-shape). The link will have a slight gap. 
This allows the links to fi t together to form 
the necklace. Connect each link by slipping 
them together. 

11. To make a clasp, take a 3" piece of 16g 
wire, and hammer it fl at with the chasing 
hammer. File the ends smooth. Use fl at-nose 
pliers to gently bend the wire into an angled 
hexagon S-hook, using the fl at edge to make 
the angles. Attach the S-hook to the last link 
to close. Note: you will want to cut off  the tail 
on the opposite link for an O shape to make for 
an easier close for the hook clasp. 

8a
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Using gold leaf as a decorative 
element is a really easy way to 
make steel wire links stand out! 
It can be used on fi ne silver too, 
as Debora Mauser did on her 
KeumBoo bracelet in the 
December/January 2016 issue of 
Step By Step Wire Jewelry. Try 
some more chain designs in 
silver and copper from Janice 
Berkebile’s Easy Jewelry Chain 
Making. Or give them a try in 
steel and add some gold leaf!

www.bit.ly/freeform-organic-wire-rings

12. The ultra thin sheets of gold metal 
leaf are a bit tricky to work with because 
they are so thin, and they tend to fl y away. 
The trick is getting the adhesive on the link. 
You can get either a brush-on glue or use 
an adhesive pen. Use a small paintbrush to 
apply the adhesive to one side of the link, 
and let it get a bit tacky. 

13. Apply the gold leaf sheet, burnishing 
it gently with your fi ngers. Repeat for the 
other half of the link, and for the back side 
of the link. 

14. Once the adhesive has completely 
dried, use a soft paint brush to gently brush 
away the excess leaf. Use your fi nger to 
gently burnish the leaf into the texture for 
a soft sheen. The leaf is not meant to cover 
every part of the link. The steel showing 
through is a great eff ect.

15. Seal this link (back and front) with a 
spray protectant like ProtectaClear to ensure 
that the leaf will last as long as possible. 
Keep in mind that the leafi ng may not last 
forever, as the links will rub together, but the 
look of the lightly leafed link will still stand 
out. Place the gilded link slightly off -center 
in the design. 

13

15a

14

15b

12
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Discover the missing link

The Missing Link: From Basic 
to Beautiful Wirework Jewelry
Cindy Wimmer
160 pages   8.5x10.25
ISBN: 978-1-59668-707-3

Celebrate just how versatile wire links can be with this 
book packed with directions for creating jewelry-
making fi ndings, innovative projects, and much more. 

Expand your design horizon at: 
bit.ly/wimmer-missing

in your jewelry designs!
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By Aniko Hencz and Istvan Remenyik

A simple sketch of lines and curves led us to the design of this pendant. Its brushed 
fi nish gives an interesting surface, while the green of the Aventurine and the reddish 
tone of the copper make a pleasant color harmony. The pendant is a good example of 
using simple materials and techniques in order to create elegant, eye-catching jewelry. 

This project is the perfect way to combine your wire wrapping and metalsmithing skills.

shield pendant 

Advance Your Skill s
SKILL LEVEL   4
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1a

3

1b 2

4

1

 o   20-gauge copper sheet, 
minimum 2" x 3"
 o 18-gauge round copper wire 
 o 26-gauge round copper wire 
 o 4mm round Aventurine beads, 3 
 o 2�½  mm copper bead 
 o Cardboard sheet
 o Flex shaft or rotary tool 
 o   Silicon carbide cut-off  wheel or
jeweler’s saw
 o Sanding drum with 80-grit band
 o Vise
 o  #2 hand fi les 
(round, half round and fl at) 
 o Needle fi les
 o Sandpaper (120-grit and 400-grit)
 o Center punch
 o   Drill and drill bits 
(⅓  2", 1⁄16" and 3⁄32" sizes)
 o Household hammer
 o Plastic hammer 
 o Steel bench block 
 o Domed anvil 
 o Fine-tip permanent marker 
 o Piece of wood 
 o Flush cutters 
 o Small stepped forming pliers 
 o Flat-nose pliers 
 o Bent-nose pliers
 o Liver of sulfur 
 o Super fi ne steel wool (#0000)
 o Preserving wax or clear lacquer

Resources: Tools, wire and copper sheet: 
Rio Grande, riogrande.com. Aventurine 
beads: Beadaholique, beadaholique.com.

tools and supplies

3. Finalize the curve in the upper left side, 
and polish all rough edges using sanding 
drums. From time to time, check the piece 
with the cardboard pattern to match the 
original shape. Take care, since the metal 
warms up quickly — pause occasionally, 
or dip the piece in water to cool it. You can 
mark the shape again with the permanent 
marker if it fades.
 
4. File the edges to remove metal burrs, 
and round a bit of the edge of the metal 
sheet. Use specifi c hand fi les on diff erent 
places: round and half-round for concave 
parts, fl at for convex edges. 

1. Copy or print the shape of the pendant 
on cardboard, and cut it out to make a 
template. Use the template to trace onto the 
copper sheet. 
  
2. Place the copper sheet on a piece of 
wood, and cut the shape of the pendant 
outside the drawn shape using the silicon 
carbide wheel on the rotary tool. Cut the 
curves by moving the cut-off  wheel in small 
steps. Avoid cutting the metal all at once in 
one place; it’s better to deepen the cuts in 
several steps. Alternatively, you can use a 
jeweler’s saw. 
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7

8b

10

8a

9

11

5. Draw the shape for the cut-out with the 
permanent marker, using the cardboard 
template. Mark two points with the center 
punch inside the cutout at about ⅛" from 
the shorter sides. Use a household hammer 
and a steel bench block.

6. Drill two holes using the 3⁄32" drill bit. Use 
some lubricant to protect the drill bit — liquid 
soap drops mixed with water works well. Cut 
out the form using the silicon carbide wheel, 
as in Step 2 or use a jeweler's saw. 

7. Fasten the piece in the vise, and use 
needle fi les to fi le smooth all the edges. The 
fi nal size of the cutout must be 3⁄16" on the 
shortest side and approximately ¾  " on the 
longest side. 
      
8. Place the beads inside the cutout, 
spaced out at equal distances, and mark the 
place for the holes needed for wiring with a 
permanent marker. Also mark the holes for 
the woven bail using the template. Create 
divots at the marks using the center punch 
and a household hammer.  

9. Drill the holes with the rotary tool using 
⅓  2" size drill bit and lubricant. Use a 3⁄32" drill 
bit for the hole in the upper corner, where 
the bail will be attached to the pendant. 
Remove the burrs from the holes by pushing 
the 3⁄32" drill bit into the hole, and spinning it 
with your fi ngers.

10. Tear a piece of sandpaper, and polish 
the edges of the cutout. First use a 120-grit, 
and fi nish it with 400-grit sandpaper. Polish 
the outer edges of the pendant with both 
grits of sandpaper as well. 

11. Remove the scratches on both sides 
of the pendant by polishing it with the 
sandpapers mentioned in Step 10. Rotate 
the pendant 90° and polish it again in order 
to remove all scratches and get a uniform, 
smooth surface. 

65
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12a 13

15

16b

14

16a

17

12. Place the pendant on a domed anvil, 
and gently hammer the bottom left side 
with a plastic hammer until you get a slight 
downward curve for the edge. Hit it with the 
hammer in one place, and move the pendant 
left and right, to get the curved form only 
toward the bottom left edge. Place the piece 
on the top of the domed anvil, and hammer 
the right side of the pendant to get a slightly 
domed shape. Avoid hammering the cutout, 
it must remain fl at; hit only the outer sides 
of the piece. 

13. Polish the front of the pendant using 
120-grit sandpaper to obtain a rough 
brushed surface. Move the sandpaper in 
only one direction to get a uniform surface. 

14. Cut 10" of 18g copper wire and bend it 
into a U-shape in the middle, using the wire-
looping pliers or round-nose pliers. Cut 58" 
of 26g copper wire. Leaving about 10" tail of 
the 26g wire, start coiling the 18g wire at the 
U-shaped bend. 

15. After about 8–10 wraps, start the 
weaving. Wrap once around fi rst base wire, 
cross to the other base wire, wrap it twice, 
and cross back. Repeat this until you've 
woven a 1½" length. You may use another 
weaving pattern if you prefer.  

16. Bend the woven section over the 
fattest step on the stepped forming pliers to 
make the bail. Insert the pendant between 
the two woven ends of the bail to check 
whether you need to weave any more. Bend 
up the front wires as shown. 
     
17. To attach the bail to the pendant; place 
the metal sheet in between the bail wires. 
Fasten the left side with the tail of the 26g 
wire (that you left aside at the beginning) 
by threading the tail through the top hole. 
Wrap through the hole and around the 
bail wire twice, and at the second wrap, 
place a 2½ mm copper bead on the wire as 
decoration. Fasten the right side of the bail 
wire by also wrapping it twice through the 
hole and around the right bail wire using 
the weaving wire. 

12b
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19a

20a

21

19b

20b

18b18a

18. Form the 18g wire with your hands 
to match the bail wires to the curved 
shape along the edge of the copper sheet. 
Continue coiling the weaving wire around 
the right bail wire until you reach the fi rst 
hole, and wrap it to the pendant through the 
hole. Form the wire with the pliers near the 
drilled holes, continue coiling, and fi x it to 
the second hole. 
     
19. Leave about 1" of the 18g wire and 
trim the excess using the fl ush cutters. 
Make a spiral with the pliers. Coil the wire 
up to the hole near the cutout, and go down 
through it with the 26g wire toward the 
back of the pendant. 
     
20. Bring the wire up through the fi rst 
hole next to the cutout, and string the fi rst 
bead on it. Pass the wire through the drilled 
hole to the back side of the pendant. Bend it, 
go to the next hole, and bring it to the front. 
Add the second bead, go to the back again, 
and through the next hole, bend and fi x it 
with the fl at-nose pliers. 
     
21. Add the third bead, and come back 
with the wire to the starting point in the 
same manner. You will have to pass the wire 
twice through the middle bead. 
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There are a few ways you can 
preserve a special fi nish on 
your jewelry, and you’ll need 
to decide whether you want a 
matte fi nish or a polished shine. 
One way is with Renaissance 
Wax, which is a preservation 
tool used in museums and on 
antique furniture. It produces 
a matte fi nished by can also be 
polished to a sheen. Lacquers 
are another way to seal 
your work. And those come 
specifi cally in a matte spray 
or a high gloss.
See more woven wire 
and metal work in Mary 
Hettmansberger’s Weaving 
Wire Jewelry video

www.bit.ly/weaving-wire-jewelry-dvd  

23a

24

25

22

23b

22. Bring the back up through the fi rst 
hole to the front side of the pendant, and 
fi nish coiling the base wire with a couple of 
wraps. Cut the excess with fl ush cutters, and 
squeeze the coiling wire to the bail wire with 
the bent-nose pliers. 

23. Coil the bail wire on the left part of the 
pendant, and attach it to the fi rst hole. Bend 
the base wire, continue coiling it, and attach 
it to the next hole at the corner. Leave about 
�  " of the base wire, and trim the excess 
with the fl ush cutters. 
     
24. Form a spiral and fi nish coiling as 
described in Step 22. Press the spiral to the 
copper sheet using the bent-nose pliers. 
 
25. Oxidize the pendant using liver of 
sulfur. Polish it gently with the super fi ne 
steel wool to clean it, and highlight the high 
spots. Use preserving wax or clear lacquer 
to prevent further color changes. 
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By Sandy Ingram

The fi rst thing I did when I got my Now That's a Jig! system was plop its pegs into 
random holes in the jig-bed and wrap, wrap, wrap—scribble style! The best part? 

I wound up with some fun one-of-a-kind (but now repeatable) links and found my 
spontaneous side in the process! Materials listed make an 18" necklace. 

scribblelink 
NECKLACE

Chic and Simple
SKILL LEVEL   2
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1a

3

5

1b

2

4

1. Download the NTaJ! ScribbleLink 
template, and print it onto printable 
vellum paper. Align the template on top 
of the jig bed. Punch the holes for the 
CornerTaks with the PatternPunchr, and 
screw them in. Punch the holes for the 
Link 1 setup, and screw in the pegs and 
SwiveLok as per the pattern.

2. Cut six 18" lengths of wire, and set all 
but one aside. Trap this length between the 
SwiveLok and adjacent ⅛  " peg, leaving a 4" 
tail. Screw the SwiveLok tight. Note: When 
using the SwiveLok against a ⅛  " peg, be sure 
the threads of the ⅛  " peg are completely within 
the jig bed, or the Lok will butt up against the 
threads, and not the peg itself.

3. Wrap the wire around the pegs, 
following the wire path on the template. End 
at the bind mark. 

1

2

 o 16-gauge copper wire, 152"
 o  NTaJ! ScribbleLink vellum pattern 
template (download at www.Now-
Thats-a-Jig.com)
 o  Now That’s a Jig! StartrKit (jig 
bed, bracket, Startr Peg Pak, 
screwdriver) with StartrPegs
 o¼  " DoubleDekr Peg (optional)
 o NTaJ! Puncher & CornerTaks
 o NTaJ! SwiveLok (optional)
 o NTaJ! WireLiftr (optional)
 o Ruler
 o Heavy-duty fl ush cutters
 o Chain-nose pliers
 o Flat-nose pliers
 o  Chasing hammer or mallet with 
bench block
 o Liver of sulfur
 o Container
 o Steel wool
 o Paper towels
 o Gloves
 o Tweezer/lifter (optional)

RESOURCES: Now That’s a Jig! supplies: 
Now-Thats-a-Jig.com.

EDITOR'S NOTE: Alternatively, you can make 
freeform links on Now That's a Jig! Pliers or 
on various mandrel/shaping pliers.

tools and supplies

4. Loosen the SwiveLok, and twist it away 
from the trapped wire and the peg. Pick up 
the fi rst tail, and continue to the second 
bind mark.

5. Trim both wires to 1" beyond each bind 
mark, and lift the link off  the setup with the 
WireLiftr. Wrap the wire tails tightly around 
the adjacent wraps. Trim them close with 
fl ush cutters, and burnish the ends.
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7a

8a

9

7b

8b

10

6. Repeat Steps 2–5 twice  to make Links 
2 and 3, resetting the jig accordingly. Note: 
Be sure to heed the length of the initial tail 
to repeat on each link. For Links 4, 5 and 6, 
repeat Link setups 1–3, or create your own 
ScribbleLinks using the OpenCircle-1.75 
setups on the pattern template. Gently 
harden the links with a chasing hammer and 
bench block, hammering carefully anywhere 
wire overlaps occur, so as not to sever the 
wire at these intersections.

7. Set the jig-bed for the Ring setup. Cut 16" 
of wire, and coil it around the ¾  " peg 6–7 
times. Cut the coil with fl ush cutters to make 
fi ve full rings. 

8. Repeat Step 7 on the Jump Ring setup 
to create 11 small jump rings with the ¼  " 
DoubleDekr peg. (Optional: Use the ¼  " peg 
from the StartrKit and make two shorter 
coils, versus one longer one.) Harden all the 
rings and fi le the ends fl ush, if necessary. 

9. Set the jig bed for the Clasp setup. At 
the middle of the remaining 12" of wire, trap 
it between  the ⅛  " peg and the SwiveLok. 
Follow the wire path wrapping both ends 
around the ¾" peg,  fully encircling it.

10. Trim the wire ends to 1" beyond the 
bind marks. Loosen and swing the SwiveLok 
away from the peg, and lift the wire up and 
off  the ⅛  " peg away from the setup. Using 
fl at-nose pliers, nudge the two sides parallel, 
and close to begin making the hook. 

6
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11

12b

14a13

14b

11. Wrap the 1" ends around the ¾" peg 
and lift the whole clasp off  the peg. Bind 
each end tightly around the wire wrap just 
past the hook on both sides. Trim close and 
tuck in the ends.

12. Hammer the piece to work harden, 
making sure to hold the bulkier areas 
(the ring) off  of the block edge. Bend the 
extension tip back to form a hook. Bend a 
jaunty angle to the hook end.

12a

13. Open and close the large and small 
jump rings to form a pattern of: link, jump 
ring, ring, jump ring— until all six links, all 
rings and all jump rings are used. Note: For 
a longer necklace, add another set of rings and 
link, or an extender of jump rings depending on 
the length you desire.

14. Open and close the last jump ring 
around the clasp. Patina the necklace with 
liver of sulfur, if desired. 

The beauty of free form is 
the freedom to play and not 
necessarily follow a pattern 
verbatim. Try some more free 
form wire with Eva Sherman.

www.bit.ly/freeform-organic-wire-rings
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By Aisha Formanski

Customize your work with stamped metal bead caps. These are done in copper, 
but the technique is the same for your preferred metal. Oxidizing them helps 

bring out the intricacy of the designs, so that’s an important step. Make a bunch 
to have on hand for when you’re ready to add them to your designs.

punched metal 
BEAD CAPS 

Chic and Simple
SKILL LEVEL   2

STEP BY STEP WIRE JEWELRY'S

2016 FEATURED ARTIST
Aisha Formanski
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2a

3

1a

1b

2b

1. Make a hole with the hole-punch pliers 
at intersecting lines in a large square of 
the plastic grid ruler. This helps locate the 
center of the discs. Lay each disc under 
the ruler, centering it between the square 
grids, and place a mark in the center with 
the permanent marker. Use the hole-punch 
pliers to punch out the center hole in the 
disc. Repeat this step with all of the discs 
you’re making. 

1
a
t
c
t
g
t
p
d
y

 o 24-gauge copper ¾  " (9.5mm) discs
 o Clear plastic grid ruler
 o Fine point permanent marker
 o 1.5mm hole-punch pliers
 o Design stamps
 o Bench block 
 o Sandbag (optional)
 o 1 lb. brass mallet
 o Dapping set
 o Rubber or plastic mallet
 o Liver of sulfur gel
 o Paper towels
 o Plastic tweezers
 o Plastic cup
 o 0000 steel wool

RESOURCES: Stamps and tools: Beaducation, 
www.Beaducation.com or Fusion Beads, 
www.FusionBeads.com. 

tools and supplies

2. With the bench block atop the sandbag, 
use the mallet and design stamps to 
decorate the discs. Choose a “main” stamp, 
and stamp it evenly around the hole. From 
there, look at your other stamps and see 
what designs will fi t in between the fi rst 
impressions. After that, you may choose to 
add an additional fl ourish. Play around with 
a little piece of scrap metal, until you fi nd 
the right design for you. Hold the stamps 
perfectly perpendicular in order to make 
strong impressions. 

3. Place a fi nished disc design side down 
into a well that fi ts the disc. Lightly strike 
the matching punch with the rubber mallet 
many times, rotating the punch so it comes 
into contact with all areas of the disc. To 
create a deeper curvature, continue to the 
next size well and punch, always making 
sure that the punch and well match in size. 
Repeat for all the discs. 
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Having a hard time placing your 
design stamp exactly where you 
want it? Polish the surface of 
the metal in the area you would 
like to stamp with a Pro Polish 
Pad. Now, hold the stamp above 
the metal, and use the refl ection 
of the stamp to place it exactly 
where you want it. If your design 
stamp has a round shank it may 
be hard to grip the stamp. And, 
if your fi ngers won’t stay put, 
you’re going to have a diffi  cult 
time creating a good impression. 
You can simply wrap a 2" strip 
of masking tape half way down 
around the stamps shank. You’ll 
now have an area to grip while 
you stamp!

Get more design ideas in Aisha’s 
book, New Directions in Punched 
Metal Jewelry.

www.interweavestore.com/new-
directions-punched-metal-jewelry

4b

5b

5a

4. In a plastic cup, place a few drops of liver 
of sulfur gel. Heat a little bit of water, and 
add it to the cup. Don’t fully boil the water, 
just make it hot. Drop the bead caps into the 
cup. Let the bead caps soak until they are 
thoroughly dark all over. Remove them with 
plastic tweezers, and rinse. 

5. Allow the caps to dry thoroughly before 
moving on. Remove the excess patina from 
the top surface of the metal with 0000 
steel wool, leaving the dark in the stamped 
impressions. Don’t remove the patina from 
the inside of the bead cap unless you plan 
to use them with transparent beads. The 
darkness on the edges helps them stand out 
against beads. Refer to directions that come 
with the liver of sulfur for proper disposal. 

4a
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GREATER PHILLY EXPO CENTER / 
Oaks, PA

WORKSHOPS / August 17-21, 2016

EXPO / August 19-21, 2016

summer GREATER PHILLY EXPO CENTER / 
Oaks, PA

WORKSHOPS / August 17-21, 2016

EXPO / August 19-21, 2016

The most renowned jewelry-artists working today are bringing their skills and 
enthusiasm to Bead Fest Summer—celebrating its 15th Anniversary in 2016.

Choose from hundreds of hands-on workshops and build your skills while 
having an unforgettable time!  Flexible education sessions mean you build the 

experience you want, when you want. 

Longtime jewelry-makers and first-timers welcome. Join us at the largest 
jewelry show on the East Coast.

Be the first to hear about new workshops 
and instructors—follow us on:

your love of jewelry making 
in a five-day getaway to 
Philadelphia this summer!Indulge

Enjoy FREE Expo entry with 
any Workshop purchase!

The perfect workshop is waiting for you—

register now!
BeadFest.com
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by Kylie Jones

A chunky, modern bracelet with beaded and braided chain 
maille that gives off  a textured 3D eff ect. This bracelet is 

made up of 8 small strips of the 4-in-1 weave.

br aided maill e 
cuff br acelet

Chall enge Yourself
SKILL LEVEL   3
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2a 2b

3

1

2c

1. Using the 20g jump rings, place 4 closed 
rings on an open ring and close the ring. 
Arrange the rings as shown, into 3 rows 
with a 2-1-2 pattern, with the tops of the 
rings (shown with matching dots) in the 
same position for rows 1 and 3, and the 
opposite for the middle even-numbered row. 
Checking for this pattern throughout the will 
make sure all the rings are sitting correctly. 

2. To add another row, thread an open ring 
down into the bottom left hand ring, bring it 
up through the bottom right hand ring. Add 
2 closed rings before closing the threaded 
ring, and arrange the two rings in the same 
way as the previous row. 

 o  19-gauge 1�  4" ID sterling 
jump rings, 40
 o  19-gauge 3⁄16" ID sterling 
jump rings, 72
 o  20-gauge 5⁄32" ID sterling 
jump rings, 358
 o 4mm sterling beads, 30
 o 4-strand sterling slide clasp
 o Flat-nose pliers, 2
 o Chain-nose pliers, 2

Resources: Rings, beads and clasp: 
The Ring Lord, www.theringlord.com.

tools and supplies

4b4a

3. Add another row just as you did in Step 
2 and continue adding rows until there are 
7 rows. 

4. Start the next row with a 20g jump ring 
as before, but the 2 added closed rings will 
be 19g 1�  4". Then add another 2 rows using 
all 19g 3⁄16" rings.
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7b

5b

8b

5a

8a

6a 6b

5. Add one bead each to 2 open 19g 3⁄16" 
rings and close the rings. Add a row of 19g 
3⁄16" rings using the rings with the beads, and 
add a bead to the center ring before closing 
it. The beads sit at the top of the rings, this is 
the same place where the blue and red dots 
were on the rings in Step 1. 

6. Add another row using all 19g 1�  4" 
rings without beads. Add another 7 rows 
using 20g  rings without beads. Make 8 
strips like this. If you fi nd that the end rings 
of the maille keep fl ipping around, use a 
twist tie on each end to keep the end rings 
from moving. 

7. Position one strip so the middle rings 
(shown with a dot) are all facing to the 
right, and position another strip so that 
they're all facing left. Ensure all middle 
rings are sitting correctly. and that the 
beads are on top. Thread an open ring 
down into the bottom ring on the left and 
up through the top ring, like adding a row. 
Thread it down into the top ring on the 
right strip and up through the bottom ring 
and close it. This ring won't conform to the 
pattern with the tops of the rings. Join the 
other strips to make 4 long strips.

8. To join the long strips together, take 
any 2 strips, and place them side by side, 
ensuring that the beads are on top of the 
strips, not underneath. Starting at one end 
using 20g rings, take an open ring and go 
through the fi rst and second bottom rings 
on the right hand side of the fi rst strip. Go 
through the fi rst and second bottom rings 
of the left hand side of the second strip, and 
close the ring. 

7a
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9b9a

10b10a

9. Take another open ring, and go through 
the second and third bottom rings of the 
right hand side of the fi rst strip, and go 
through the second and third bottom rings 
on the left hand side of the second strip. 
Continue to add the other two strips in the 
same way.

10. Join the strips together where the 
section of beads is. You might fi nd it easier to 
use chain-nose pliers for this step. Using 19g 
3⁄16” rings, take an open ring, and in the same 
way that you joined the strips before, go 
through the 2 rings on the right-hand side of 
the fi rst strip that are just below the beaded 
ring. Go through the 2 rings on the left-hand 
side of the second strip that are just below 
the beaded ring, and close the ring. 

11. Take another open ring, this time going 
through the ring with the bead on it, and the 
one below it on the right-hand side, ensuring 
the added ring goes behind the bead so 
that the bead sits in the correct position. Go 
through the ring below the beaded ring, and 
the beaded ring on the left hand side, again 
ensuring the ring goes behind the bead, add 
a bead to the ring, and close the ring. The 
bead you just added is the fourth bead from 
the left. Ensure that it is in the same position 
on the ring as the second bead. As you add 
beads, ensure the even numbered beads are 
all sitting in the same position, and also that 
the odd ones all match each other. Continue 
to add the other two strips.

11b

11d11c

11a
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12. The strips at the other end are not 
joined. To braid the central pattern, position 
the bracelet so the joined end is at the top. 
The 4 strips are numbered from left to right, 
1-4. This number refers to the position, and 
as the strips cross each other, their number 
changes to the position they end up in. To 
begin plaiting, take strip number 1 and cross 
it over strip 2. 

13. Take strip 4 and cross it over strip 3. 
Take strip 2 and cross it over strip 3. Repeat 
so 1 crosses over 2, 4 crosses over 3, and 2 
crosses over 3. Repeat so 1 crosses over 2, 
and 4 crosses over 3. 

14. Join the strips at the beaded area as 
you did in Steps 10-11. This can be a little 
diffi  cult as you need to keep the plaiting in 
place and not let it undo. If you are having 
trouble, try painter’s tape or pinning it to a 
thick piece of cardboard. You can also just 
add the fi rst ring below the beading to join 
all 4 strips. Once they are joined, you can go 
back and add the beaded ring. Join the end 
of the bracelet in exactly the same way that 
you did for the fi rst side in Steps 8-9. 

13a

13c

14

13b

13d

12b

12a
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Chain Maille can be addictive! 
If that's happening to you, there's 
lots more in the Interweave store, 
all of it downloadable instantly. 
Here's one to get you started.

www.interweavestore.com/10-
chain-maille-jewelry-designs

15. Shape the ends of the bracelet by 
removing both bottom corner rings on each 
side. This gives the ends a nice curved edge. 
To add the clasp, separate the two clasp 
pieces. There are 6 rings on the bottom 
row. Set the 4 rings of the clasp next to the 
middle 4 rings of the bottom row. Take an 
open 20g ring and thread it down into the 
fi rst ring on the clasp and up through the 
second ring. 

16. Place the fi rst of the 4 rings from the 
bracelet (this is actually the second ring on 
the bottom row) onto the open ring, do the 
same with the third ring of the bottom row, 
and close the ring. Repeat this step, going 
into the second and third rings of the clasp, 
and the corresponding rings on the bracelet, 
and also for the third and fourth rings. 

17. With an open ring, go into the last ring 
of the clasp and also the last 2 rings of the 
bottom row of the bracelet, and close the 
ring. Go back to the other end and repeat 
this step with the fi rst ring of the clasp and 
the fi rst and second rings of the bracelet 
row. Attach the other piece of the clasp to 
the other side, ensuring the clasp piece is 
facing in the correct way. 

15b15a

17b

17a16c

16a 16b
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spotlight by Sara Richardson

Lampwor k Beads by Patricia Larsen
Looking for some eclectic and colorful lampwork to incorporate into 
your wirework? Hawaiian artist Patricia Larsen has everything from glass 
headpins, to black matte and ivory-colored pendants, glass cones, and 
glass beads and cabochons. She says she is heavily infl uenced by color 
and the intersection of arcs and lines in her work.  Visit her website at 
www.PatriciaLarsenArtJewelry.com.

ImpressArt Introduces Newsprint Stamps
If you love the look of an old-school typewriter font, you’ll defi nitely 
love these! ImpressArt has a Newsprint font, which is 3mm long. 
The stamps are available in both basic and premium qualities, with 
uppercase and lowercase letters and numbers. (The basic uppercase 
set is pictured.) Check out ImpressArt’s line of stamping tools on their 
website, www.ImpressArt.com. 

Melissa Cable’s Create Recklessly™ Tools 
Now Available at The BeadSmith!
In partnership with renowned leather artist, author and 
Step by Step Wire Jewelry contributor Melissa Cable, The 
BeadSmith is proud to introduce Create Recklessly™, a 
curated selection of innovative leatherworking tools, 
quality leathers, and hardware for leatherworking and 
jewelry making. The Deluxe Interchangeable Tool Kit has 
17 interchangeable heads, to allow users to pierce holes 
and slots, set snaps, rivets and eyelets, round corners, 
and more. Each head is clearly labeled. Also available is 
an angled utility knife, a 45mm rotary cutter, an overstitch 
wheel system, and a rotary hand sewing leather punch. 

The Bead Smith off ers these products wholesale only at 
www.beadsmith.com. To fi nd a bead or craft store that 
carries The Bead Smith’s products, call (732) 969-5300 
(ask for the Bead Store Locator department), or e-mail 
avi@beadsmith.com.

The creator of Beadsmith’s leather tool line, Melissa Cable 
introduces you to everything you need to know about 
incorporating leather into your jewelry designs in this DVD 
or downloadable lesson. Learn to stitch, pierce, tool, and 
glue leather, and how to add rivets, snaps, and more. Take 
an in-depth look at the leathers available on the market  and 
which tools work best for each. Take the plunge into this fun 
medium, and learn from a pro!
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wire MARKETPLACE
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To be listed in “Wire Marketplace” please contact Tina Hickman at Thickman@interweave.com or 
(970) 613-4697. The cost is $55 per issue.

Shop These Fine Retailers!
Ca l i f o r n i a

Just Bead It!—Concord
www.justbeaditconcord.com

Beads to thread, wire, and just admire. All for beading to your 
heart’s desire. Family owned since 2003. Open Mon, Wed, 
Thu, and Fri 11–7; Sat 11–6; Sun 12–5.

2051 Harrison St., Ste. C (925) 682-6493 

F l o r i d a
Beads Etc.—Maitland (Orlando)

www.beadstoreorlando.com
Orlando’s finest full service bead store is now offering wholesale 
prices on selected strands of gemstones. Large selection of seed 
beads, sterling, G–F, base metal, Swarovski, pearls, Czech, etc. 
Classes all levels. Customer service #1!

110 N. Orlando Ave. (New location) (407) 339-2323 

BEADS!—Tampa
www.eBeads.com

THE LARGEST SEED BEAD COLLECTION IN THE TAMPA BAY 
AREA! We stock 1,097 Delica colors, Tilas, Half Tilas, Cubes, 
Magatamas, Rounds, Berry Beads, and more! Czech glass, 
SuperDuos, Fire Polish, Tiles, and more!  Gemstones, Freshwater 
Pearls, base metal findings, Swarovski Crystals, and lampwork 
beads.  Classes by local and nationally known artists. Visit our 
website for hours and class schedule. beads@ebeads.com

12807 W. Hillsborough Ave., Ste. H (813) 258-3900

Ka n s a s
Plum Bazaar—Emporia

www.plumbazaar.com
Plum crazy about our 30 colors of craft bead wire, round and 
flat aluminum jewelry wire. See our Bazaar of Plum Original 
jewelry designs. Mon–Sat 9:30–5:30. Sun by appointment.

615 Commercial (620) 342-6607 

M a s s a c h u s e t t s
Bead Addiction—Walpole
www.bead-addiction.com

2000 sq ft of fabulous beads and beading supplies. We carry 
many name brands, including Czech glass, Kazuri, Lillypilly, 
Miyuki, Thunderpolish crystal, Swarovski, Fuseworks, TierraCast, 
Artistic wire. Huge tool selection and tons of wire choices. We 
also offer classes, Ladies Night Out, birthday parties, or any 
event you can think of. We are open Tue–Sun, closed on Mon-
day. Check our website for hours and directions or call or email 
us at thebeadaddiction@gmail.com . 

2000 Main St. (508) 660-7984

M i c h i g a n
Munro Crafts—Berkley 
www.munrocrafts.com 

Wholesale pricing to the public. Large selection of Artistic Wire, 
Sterling and Gold Filled Wire, Tools, Czech Glass, Findings, 
Stringing Materials and more. Authorized Swarovski Reseller. We 
welcome Guilds, Large Groups and Individual Artists.  Interna-
tional Shipping available

3954 12 Mile Rd. (248) 544-1590 

M i s s o u r i
Plum Bazaar—Branson
www.plumbazaar.com

Plum crazy about our 30 colors of craft bead wire, round and 
flat aluminum jewelry wire.See our Bazaar of Plum Original jew-
elry designs. Open 7 days a week, year round, 9:30 am–5:30 
pm. Plumbazaarbeads.com

123 E. Main St. (417) 337-PLUM(7586)

N e w  J e r s e y
Jubili Beads & Yarns®—Collingswood

www.jubilibeadsandyarns.com 
Everything you need under one roof! Fabulous full-service source 
for Miyuki & Czech beads, crystals, yarns, supplies. Eight-torch 
lampworking studio, weaving, knitting, crocheting, PMC, & 
more! Repairs, custom jewelry, and parties. Contact us via email 
at info@jubilibeadsandyarns.com.

713 Haddon Ave. (856) 858-7844 

N e w  Yo r k
BEAD SHOP at Lady Jane Craft Center 

—Queens (Ozone Park)
 www.ladyjanecraftcenter.com    

 Largest selection outside Manhattan. Classes, Swarovski, Pre-
ciosa, Pearls, Thunder & Fire Polish, 1000’s of Semi-Precious 
Strands, Myuki, Delicas, TOHO, Hanks, Pendants, Cabochons, 
Donuts, Findings, Chain in all Metals & Finishes. Tools & Books. 
Open 7 Days. Belt Pkwy, Exit 17.

137-20 Crossbay Blvd. (718) 835-7651 

N o r t h  Ca r o l i n a
Ain’t Miss Bead Haven—Mooresville 

www.aintmissbeadhaven.com
We are a full–service bead store offering classes, handmade 
jewelry, and beading supplies. Birthday and private parties, 
Wine & Bead Night, BYOB Socials (bring your own beads), & 
Girls Night Out. We offer a large variety of Vintage jewelry and 
components, Seed beads, Swarovski Crystals, Precious and 
semiprecious gemstones, Crystals strands, Sterling Silver, Silver 
filled, Gold–filled and Vermeil findings. Hours: Monday–Saturday 
10 a.m.–6 p.m.; Email: aintmissbeadhaven@ymail.com

138 N. Main St. (704) 746-9278 

O h i o
JUJU BEADZ – Findlay

www.jujubeadz.us
Swarovski, Czech Glass, Semi Precious, Sterling Silver, Thai Silver, 
Seed Beads, Findings, Chain, Leather, Tools, Beading Books, 
Magazines, and Classes.

829 Tiffin Ave. (419) 422-4444

O r e g o n
Azillion Beads—Bend
www.azillionbeads.net

Over 2,400 sq. ft. of beads and more in downtown Bend. Call 
for directions and hours. More beads than you can imagine!  
azillionbeads@gmail.com.

910 Harriman St., #100 (541) 617-8854

P e n n s y l v a n i a
The Bead Garden—Havertown 

www.thebeadgarden.com 
Come play in our garden! We are a full-service, customer-friendly 
bead shop with a plethora of popular products and unique items. 
Offering a workshop environment during store hours, you are 
encouraged to walk in and create something or try a class if you 
are looking to gain more skills. Classes for all levels, parties, camps, 
repair services, special occasions jewelry. Knowledgeable staff that 
loves to help. Voted Main Line Times/Suburban Times, Best Bead 
Store/Best of the Main Line 2009. www.thebeadgarden.com

2122 Darby Rd. (610) 449-2699

Blue Santa Beads—Media
www.bluesantabeads.com

An artistic venue that prides itself on a vast selection of beads 

and findings to encourage your creativity. Customers always 

come first and always return.

1165 W. Baltimore Pike (610) 892-2740

Buttercup Beads—Audubon
www.buttercupbeads.com

Let your creativity blossom in our cozy country setting. Classes, 

Parties, oh-so-pretty sparkly things, and most of all, fun! One-stop 

shopping in an open workshop environment. Artisan/bead-

addict owned and operated. 

1123 Pawlings Rd. (484) 524-8231

Te x a s
Beads Unlimited Inc.—Dallas 

Your one stop bead shop in Dallas: Huge collection of Gem-

stones, agates, pewter, findings, chain, Chinese crystal, pave 

beads, rhinestone findings, wood beads, tools,  ceramics and 

sterling silver jewelry studded with semi-precious gem-

stones. Spend over $300 or more (wholesale) and receive 50% 

off on selected items. Call us to be included for weekly sales at 

the shop. Email: indiagems@aol.com. Fax: (214) 749-0446

2454 Royal Ln. (214) 749-0444 

W i s c o n s i n
Meant to Bead—Sun Prairie 

www.Meant-to-Bead.com 
Full–service bead shop. Featuring classes, large selection of 

beads, books, tools, etc. Specializing in PMC, semiprecious 

stone and lampwork and Czech glass beads. Mon–Fri 10–8; 

Sat 10–5; Sun 12–4. 

1264 W. Main St. (608) 837-5900 

Ca n a d a
Capilano Rock & Gem

—North Vancouver, BC
www.capilanorock.ca

Stone beads, pearls, Swarovski, Czech glass, sterling silver/

gold-filled findings and chains. Distributors for Grobet, EuroTool, 

Pepe Tools, Soft Flex, Beadalon, Lortone. Wholesale/retail. We 

are known for our great prices and friendly staff! Close to down-

town Vancouver.

1406 Pemberton Ave. (604) 987-5311 

Country Beads—Vancouver, BC 
www.countrybeads.com 

Semiprecious stones, freshwater pearls, sterling silver and gold 

findings, and beads. Chain by the foot, Swarovski crystals, 

Delicas, Czech fire–polished, and more. Books, tools, classes. 

Wholesale prices to public. A unique shopping experience! 

Now you can conveniently shop online at our new updated 

website www.countrybeads.com.

2015 W. 4th Ave. (604) 730-8056
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Want to 
drive more 
foot traffi  c 
into your 

shop? 

Try a Shop 
Directory Listing. 

Email Tina 
Hickman 

at thickman@interweave.com or 

call 970-613-4697

O n l i n e
A Grain of Sand

www.agrainofsand.com
Unique collection of beads & findings. 
 (704) 660-3125

Charm Factory
www.charmfactory.com

Affordable custom and stock sterling silver and lead–free pewter 
charms, beads, and more. Custom–engraved jewelry tags in a 
variety of metals. Order your sample today! 
 (866) 867-5266 

Lima Beads
www.LimaBeads.com

Get fresh beads fast at Lima Beads. Huge selection of gemstone 
beads, pendants, pearls, cubic zirconia, copper, brass, and more! 
1⁄2 strands available. New beads every week. Check us out!

Sympatico Designs LLC  NEW!!
www.sympaticodesigns.com

Introducing a designer whose use of semi-precious gemstones in 
a contemporary interpretation of timeless jewelry classics are 
getting people talking.  Ask about the Infinity Necklace.  Custom 
orders are welcomed. Jewelryinfo@sympaticodesigns.com
 914-671-9003

classes
G e o r g i a

William Holland School of Lapidary Arts
—Young Harris

www.lapidaryschool.org
Classes in wire wrapping, chain making, beading, cabochons, 
silver, gold, glass beadmaking, channel, faceting, gem and min-
eral ID, intarsia, glass fusing, opals, silver clay casting, jewelry 
repair, gem trees. April–October each year. Email lapidary@
windstream.net.
PO Box 980 (706) 379-2126

IRONWORK
MEETS 

Join artist Jodi Bombardier as she demonstrates how to 
create beautiful fi ligree style jewelry inspired by wrought 
ironwork. Learn all the steps you need to create 
successful cold-joined projects with wire wrapping 
techniques that result in beautiful and delicate designs. 

 

with 20+ beautiful designs!

ARTISAN FILIGREE: 
Wire-Wrapping Jewelry Techniques 

and Projects - Jodi Bombardier
136 pages - 8.5x10.25 - $24.95

IBSN 978-1-59668-635-9
 at: 

bit.ly/bombardier-fi ligree
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AISHA 
FORMANSKI has 
worked in the DIY jewelry 
and beading industry 
since 1994. Aisha’s first 
book Punched Metal 
Jewelry, 20 Clever and 
Easy Stamped Projects 
was published by 

Interweave Press in Winter 2013. Her passion for 
creating jewelry inspired her to open her own business 
in 2010, Everthine Jewelry. She currently resides in 
Saint Paul, MN. 

ANIKO HENCZ 
worked as a graphic 
designer for many years. 
Her love for jewelry 
making started fifteen 
years ago when stumbled 
upon some old forgotten 
beads and made a 
beaded pendant for a 
friend. Later, she learned 
different techniques and 
wire wrapping became 

her favorite. ISTVAN 
REMENYIK worked 
as a production manager 
at a printing company 
and was always fond of 

handmade items. Seeing Aniko’s creations, he decided 
to try out his skills in metalsmithing. Now, they’ve 
combined their knowledge and run a jewelry business. 
Istvan creates the metal pendants, and Aniko the 
wire wrapping, developing their own style of jewelry. 
Contact them at artualdesign@gmail.com or visit their 
online store, www.Etsy.com/shop/Artual. 

SANDY INGRAM 
enjoyed a career as a 
medical aesthetician 
and assistant research 
coordinator until 
retirement in 2013. The 
jewelry “bug” bit her 
when she was introduced 
to the Now That’s a 

Jig! and fell in love with steel wire. Today she works 
mostly in steel and copper and loves the freedom of 
working with wire. For relaxation, she enjoys quilting. 
Her most recent concentration has her weaving and 
accessorizing her wall hangings with wire jewelry. Her 
goal is to make pieces that create conversation.

KYLIE JONES is a 
jewelry designer with a 
passion for metal, color, 
pattern, and texture. 
She loves the idea of 
designing and making 
something that someone 
will cherish. Kylie lives 
on the Sunshine Coast, 

Queensland, Australia. See more of her work at www.
ringsandstones.com.au.

KAREN MEADOR 
is a retired professor 
and educational 
consultant who lives at 
Dreamcatcher Ranch 
in Central Texas. She 
currently designs for 
boutiques, teaches 
jewelry making classes 

and writes articles. Dr. Meador enjoys applying the 
techniques of creative thinking, which she formerly 
taught, to her current design work and instruction. 
Find links to her free articles and tutorials as well 
as her blog at www.dreamcatcherranch.net/designs 
and see some of her work and tutorials at www.
dreamcatcherdesigns.etsy.com. Contact her at 
karen@dreamcatcherranch.net.

KIMBERLY 
NEWMAN loves to 
sit down with wire and 
beads in front of her and 
create unusual wearable 
art, especially when 
she can add vintage or 
antique treasures found 
at local flea markets. She 

is the proud owner of Kim’s Creative Designs Bead 
Shop in Urbana, Ohio, and has been for eight years 
now. She enjoys teaching others the skills needed to 
make their own jewelry. 

SARAH 
THOMPSON has 
been exclusively working 
with wire weaving for 
the last 5 years, and 
has been teaching this 
technique for 4 years. 
She has written a book, 
Fine Art Wire Weaving 

(Interweave), as well as a few magazine articles. In 
2014 her Thistle design won best in show at the Bead 
and Button show. She lives in Spokane, WA, with her 
husband and five kids. 

BECKY NUNN 
is the founder and 
owner of Nunn Design. 
Her mission is: 

“Through collaborative 
relationships, Nunn 
Design inspires 
and nurtures 
creativity.” Becky believes 

that everyone is creative and that we are born with 
natural abilities and a desire to express ourselves in 
some creative form or another. To be inspired and 
nurtured, visit Nunn Design at www.nunndesign.com.

ERIN PRAIS-
HINTZ is a color 
addict who designs 
jewelry for her company 
Tesori Trovati Jewelry. 
She has been featured in 
dozens of publications 
and has appeared on 
Beads, Baubles & Jewels 

and Craft Daily. Follow her blog at http://treasures-
found.blogspot.com or find her jewelry at www.
tesoritrovati.com or at Gallery Q (qartists.com) where 
she is an exhibiting member. Erin calls Stevens Point, 
WI, home with her high school sweetheart and two 
amazing kids.
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 ¨ 26-gauge craft wire, 3'
 ¨  Approx. 1" Raw crystals, 6 
 ¨  Pre-shaped connector 
fi ndings, 2
 ¨ French ear wires, 1 pair

 ¨ Flush cutters
 ¨ Chain-nose pliers, 1 pair

Resources: Nunn Design, 
www.nunndesign.com

tools and supplies

crystal 
wr apped earrings

1. Cut the wire in half. On one of the ends of the pre-
shaped connector fi ndings, leaving a short tail, wrap the 
one piece of the 26g wire around 5 or 6 times. Trim the 
tail closely against the connector. Use chain-nose pliers 
to pinch in the trimmed wire so it lies fl ush  and won’t 
easily snag.

2. Thread the wire through the hole of the fi nding near 
the wrapped section made in Step 1, and add three crystal 
beads. You can bend the connector fi nding to adjust and 
accommodate the beads if necessary. Thread the wire 
through the other hole on the fi nding. 

3. Wrap the wire on the other side of the fi nding, to 
match the fi rst side. Trim the wire, and fl atten it with chain-
nose pliers, as in Step 1.

4. Attach the ear wire by using the chain-nose pliers to 
open and close the loop around the center of the fi nding. 
Repeat Steps 1-4 for the second earring. 

1

3a

3b

2a

2b

4

by Becky Nunn
Jewelry fi ndings that are versatile, and cut 
down on labor costs, just make sense. The pre-
shaped connector fi ndings used in this project 
are consistently formed with pre-punched 
holes, making it quick to create a pair of 
earrings or a pendant from the same fi nding.

fi ve-minute project
Fast and Easy
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America’s Favorite 
Beading and Jewelry 

Supply Company®

Go online to see over 120,000 HOT 
jewelry-making products and order 

a Free catalog today

You supply the creativity,
we supply everything  

else!®

Fire Mountain 
Gems and 

Beads© 2016

Randi Mueck, OR
magnoliaroaddesigns.etsy.com

Gold Medal Prize Winner, 
2015 Metals Jewelry-

Making Contest

www.firemountaingems.com
  One Fire Mountain Way, DEPT C004 Grants Pass, OR  97526-2373  1-800-355-2137

Email-Only Offers

www.firem
ountaingem

s.com

Sign Up Today
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